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at the time, have         plunged in the uncon-
scious,       their images, after submitting to a sea-change,
drawn up by memory into a new context.
Rather, it would seem, we should look to that active state,
by memory, which inipels the poet to write, that
(if such can be found) which he takes and keeps
him, as an artist his model.  For here we might
to find, in concrete form, the central aim of the
poet.

But the poet's experience develops in different ways.
At            of the         is the rare,       perhaps only ideal,

of the lyric born complete. Beginning and end
coincide, so that, if we want an earlier experience., we
delve through the unconscious to earlier conscious
happenings. And, If our psycho-analysis could lay them
bare, we should that the poem, far from communi-
cating that material, had utterly transformed It,

Far more often, the moment of Insight in which, it may

be, a hidden analogy is seized, and a sensation or image

suddenly charged with spiritual depth, is accompanied by

EO more than a provisional groping after speech. The

has a degree of complexity and

but it falls far short in these respects of a poem.

It is compact of possibilities, some of which will have to

be Mcxiieed.  In the fulfilment of those which survive,

may play a less or a more conspicuous part. Words,

t>y generations of men, have an incalculable

of meanings, not fixed, but not so elastic that any

can wholly bend them to himself; and the words

offer to serve a poet's need, stirring tremors in him

kindred to his own* but not yet his, suggest